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Introduction

8LI�MRHIJEXMKEFPI�;MPPMEQ�/IRXVMHKI�MW�[MXLSYX�HSYFX�SRI�SJ�XLI�QSWX�MR¾YIRXMEP�EVXMWXW�MR�XLI�[SVPH�XSHE]���;LEX�
sets him apart is his ability to communicate so effectively in so many different media and to reach so many different 
audiences as a result.  

With Kentridge, major works “usually” originate with some form of text.  But there’s nothing “usual” in what follows.  
His choice of direction often seems without limit.

He directs and designs operas.  He directs and acts in theatrical performances.  He makes videos.  He draws.  He 
is a uniquely talented sculptor.  He is one of the most original printmakers to emerge on the world scene in the 
last twenty years.

The new exhibition of work by William Kentridge entitled SO brings together a variety of media.  Diverse in 
perspective and execution, they explore the numerous concerns and ideas of this restless artistic imagination.  
Whether seen through Kentridge’s individual works, or through the prism of the exhibition as a whole, the viewer 
has the thrill of responding to art in new and stimulating ways. 

If there is one overriding theme here it is transformation.  Kentridge cultivates zones of uncertainty in his studio 
that eventually lead to outcomes that are always unexpected.  The result is sometimes disturbing, often delightful, 
inevitably substantial.  

An ink stamp and a telephone gradually morph into a reclining nude reminiscent of Matisse in the drawing Reclining 
Nude/Telephone 2014.  

Each of the Rebus sculptures are comprised of at least two distinct images depending on the angle of view.  A man 
walking turns into a tree, a megaphone into a black square, a bird into a cage.  The artist discusses the process in 
more detail in the introduction to the Rebus series of sculptures and linocuts.

The series of trees, some printed or drawn on book pages, are majestic and graphically striking images.  Upon 
further investigation they become containers of ideas.  Remembering the Treason Trial 2013 refers directly to Nelson 
Mandela’s trial of the 1950s.  It evokes a period in South African history, but at the same time it speaks to us directly 
about contemporary injustice and pain.  And yet, at an even deeper level, it speaks to hope.  Kentridge is a complex 
and nuanced artist.  He is a political and social realist.  But he is not a pessimist.

NO, IT IS�� XLI�*PMT�&SSO�½PQW�SR�WLS[��EVI�EPWS�EFSYX�XVERWJSVQEXMSR���8LI�MQEKIW�HERGI�EGVSWW�XLI�WGVIIR�MR�E�
manner that seems almost slapstick.  As in the (VE[MRK�0IWWSRW Annandale Galleries showed in 2012, humour is an 
MRXIKVEP�TEVX�SJ�QYGL�SJ�/IRXVMHKI´W�[SVO�LIVI���8LI�QSZMRK�½PQ��Second Hand Reading 2013, is a feature of the 
show.  It is directly related to Kentridge’s love of the printed word and is discussed by the artist in the catalogue.

Empathy is key to Kentridge’s ability to communicate so effectively.  He gives us plenty of room to manoeuvre inside 
his works.  Regardless of a viewer’s knowledge of art, Kentridge’s work provides something memorable, something 
WMKRM½GERX��WSQIXLMRK�MRHIPMFPI���8LMW�MW�EW�XVYI�JSV�XLI�RISTL]XI�EW�MX�MW�JSV�XLI�WIEWSRIH�GVMXMG�

Annandale Galleries are proud to be having our eighth solo exhibition of William Kentridge since 1995.  We would 
like to thank the artist, his staff at the studio: Linda, Natalie, Lisa and particularly Anne McIlleron for their ongoing 
support. 

– Bill Gregory, Sydney, March 2014



Reclining Nude/Telephone  2014
Indian ink on Shorter Oxford English Dictionary

161 x 121 cm
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;LMPWX�6IEGLMRK�(S[R��7PS[P]
��2014
charcoal, coloured pencil, Indian ink, digital print and water colour on Shorter Oxford English Dictionary
121 x 161 cm
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Above
;LMPWX�*MRHMRK�Q]�4PEGI��MR�XLI�GLETXIV
  2014
(detail)

Right 
;LMPWX�*MRHMRK�Q]�4PEGI��MR�XLI�GLETXIV
��2014
charcoal, coloured pencil, Indian ink, digital print and water colour on Shorter Oxford English Dictionary
161 x 121 cm
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Remembering the Treason Trail  2013
63 Panels hand printed on a Takach litho press from aluminium plates in 3 runs on 145 gsm Zerkall 100% cotton,

on a 230 thread count base sheet with archival carboxy methylcellulose adhesive
edition of 25

195 x 178 cm
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0IOOIVFVIIO��2013
linocut printed on 30 sheets of non-archival pages from &VMXERRMGE�;SVPH�0ERKYEKI�(MGXMSREV], Edition of Funk and Wagnalls, 1954.
Each sheet is mounted, in the corners, with archival framing tape to the backing sheet of Arches, Cover White, 300gsm
edition of 24
170 x 108 cm
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,STI�MR�XLI�+VIIR�0IEZIW��2013
linocut on Hahnemuhle Natural White 300gsm
edition of 40
185 x 102 cm
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Stone Tree I  2013
lithograph on handmade Japanese paper, edition of 36

82.5 x 63.8 cm
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Stone Tree II  2013
lithograph on handmade Japanese paper, edition of 36

64 x 48 cm
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REBUS

2013 - 2014

A rebus is a representation of words or phrases by images whose names sound similar to them—for instance, 
an image of an eye can be used as a rebus to represent the word ‘I’. The connections made in this way allow for 
visual and linguistic absurdities that can transform the original meaning into something different. Those kinds of 
transformations are an important in how William Kentridge allows things to happen in the studio.

In a series of drawings made in 2013, Kentridge decided to show how one image could transform into another 
through vague associations—a bird turning into a cage, or a fruit bowl into a cone, or a woman into a typewriter—
through a series of drawings.  %X�½VWX�XLI]�[IVI�ZIV]�WMQTPI�HVE[MRKW��ERH�XLIR�-�WXEVXIH�[SRHIVMRK�[LEX�[SYPH�LETTIR�
MJ�XLI�SVHIV�SJ�XLI�MQEKIW�MR�XLI�WIVMIW�[EW�GLERKIH��EW�MJ�XLI]�[IVI�TEVX�SJ�E�REVVEXMZI�XLEX�[EW�FIMRK�VI[VMXXIR��SV�EW�
MJ�XLI]�[IVI�E�WIVMIW�SJ�TMGXYVI�FSSOW�XLEX�GSYPH�FI�VIEH�XS�E�GLMPH� MR�ZIV]�HMJJIVIRX�[E]W��%RH�WS�XLI]�GLERKIH�JVSQ�
HVE[MRKW�XS�GEVHFSEVH�GYX�SYXW�ERH�JVSQ�GEVHFSEVH�GYX�SYXW� MRXS�XLVII�HMQIRWMSREP�GEVHFSEVH�WGYPTXYVIW�[LMGL�GSYPH��
[LIR�XYVRIH��XVERWJSVQ�JVSQ�E�JVYMX�FS[P�XS�E�GSRI��JVSQ�E�QIKETLSRI�XS�E�WUYEVI��LMIVSKP]TLW��SJ�WSVXW�� MR�[LMGL�ER�
MRZMXEXMSR�MW�I\XIRHIH�XS�XLI�ZMI[IV�XS�QEOI�WIRWI�SJ�XLI�RSRWIRWI°ERH�[LEX�MW�SJJIVIH�MW�RSX�E�REXYVEP�MRXIVTVIXEXMSR��
FYX�VEXLIV�XLI�TSWWMFMPMX]�SJ�WIRWI��8LIVI�MW�ER�MRZMXEXMSR�XS�QEOI�SYV�S[R�VIFYW�JVSQ�XLI�IPIQIRXW��E�REVVEXMZI�WIRXIRGI�
JVSQ�XLI�HMJJIVIRX�TMIGIW�

The bronze sculptures were followed by another series of drawings, in Indian ink – some tracing the form of the 
bronzes, some of objects not in the sculpture series. These drawings in turn became the series of Rebus linocut 
prints – the ink mark cut into lino and printed at Artist Proof Studio onto handmade paper by the Phumani Archive 
Mill in Johannesburg.
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Rebus sculptures 2013 two views



Rebus  2013 suite of 9 bronzes, edition 12/12
172 x 303 x 3 cm installed
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Double page display two views of Rebus sculptures
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Rebus sculptures 2013 two views
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Rebus sculptures 2013 two views
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Rebus sculptures 2013 two views
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Rebus sculptures 2013 two views
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Rebus sculptures 2013 two views
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Rebus sculptures 2013 two views
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Rebus: Megaphone  2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���edition of 30

40 x 29 cm

Rebus: Telephone  2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���IHMXMSR�SJ���

40 x 29 cm



Rebus: Head  2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���edition of 30

40 x 29 cm

Rebus: Stamp  2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���edition of 30

40 x 29 cm
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Rebus: Jug  2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���IHMXMSR�SJ���

40 x 29 cm

Rebus: Fruit  2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���IHMXMSR�SJ���

40 x 29 cm
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Rebus: Atlas  2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���IHMXMSR�SJ���

40 x 29 cm

Rebus: World  2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���IHMXMSR�SJ���

40 x 29 cm
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Rebus: Cube  2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���IHMXMSR�SJ���

40 x 29 cm

6IFYW��0EQT��2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���IHMXMSR�SJ���

40 x 29 cm
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Rebus: Nude  2014
0MRSGYXW�TVMRXIH�SRXS�LERHQEHI�WMWEP�ERH�GSXXSR�½FVI�QM\��XMTTIH�SR�%VGLIW�'SZIV���IHMXMSR�SJ���

40 x 54 cm
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NO, IT IS
 
2012

8VMTX]GL�SJ�XLVII�¾MTFSSO�½PQW��;SVOWLST�6IGIMTXW��8LI�%REXSQ]�SJ�1IPERGLSP]��4VEGXMGEP�)RUYMVMIW 
HD video
edited by Melissa Parry 

Workshop Receipts 
3 min 17 sec

The Anatomy of Melancholy
2 min 21 sec

4VEGXMGEP�)RUYMVMIW 
2 min 19sec

edition of nine
Two artist’s proofs

8LI�XVMTX]GL�SJ�¾MT�FSSO�½PQW�23��-8�-7�[EW�GSRWXVYGXIH�JVSQ�E�WIVMIW�SJ�ETTVS\MQEXIP]�����RI[�HVE[MRKW�QEHI�F]�;MPPMEQ�/IRXVMHKI�SZIV�E�XLVII�
month period toward the end of 2012.

It includes sequences of  self-portraits of the artist sitting down and standing up, contorting himself or dancing; text-based series; geometric blocks of 
color ; and calligraphic renderings of trees that verge on abstraction.

%W�[MXL�XLI�EVXMWX´W�TVIZMSYW�½PQW�QEHI�[MXLMR�FSSOW�SV�SR�XLI�TEKIW�SJ�FSSOW��EPP�SJ�XLI�HVE[MRKW�EVI�I\IGYXIH�SR�XLI�TEKIW�SJ�ERXMUYEVMER�TYFPMGEXMSRW��
from manuals on photography and electricity, dictionaries and guides to polishing leather to Robert Burton’s Anatomy of Melancholy.

)EGL�½PQ� MW�FIX[IIR���ERH���QMRYXIW��8LI� XVMTX]GL� MW� WLS[R�SR� XLVII�¾EX� WGVIIRW�� XLI�WQEPP� WGEPI� MRZMXMRK� XLI�ZMI[IV� MR� XS� XLI� MRXMQEG]�SJ� XLIWI�
energetically moving books.
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(VE[MRKW�JSV�XLI�½PQ NO, IT IS  2012
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(VE[MRKW�JSV�XLI�½PQ�7IGSRH�LERH�6IEHMRK��2013
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7)'32(�,%2(�6)%(-2+

2013

*PMTFSSO�½PQ�JVSQ�HVE[MRKW�SR�WMRKPI�TEKIW�SJ�XLI�Shorter Oxford English Dictionary
HD video, approx. 7 minutes
music and voice Neo Muyanga
IHMXIH�F]�7RIæERE�1EVSZMƕ
edition of nine

8LI�¾MT�FSSO�½PQ�7IGSRH�LERH�6IEHMRK�[EW�GSRWXVYGXIH�JVSQ�XLI�WYGGIWWMZI�½PQMRK�SJ�HVE[MRKW�SR�XLI�TEKIW�SJ�SPH�

FSSOW� �� E� WIGSRH�LERH� VIEHMRK� SJ� XLSWI� FSSOW��8LI� ½PQ� MW� FSXL� EFSYX� E� REVVEXMZI°� MX� WXEVXW� EX� XLI� FIKMRRMRK� ERH�

eventually gets to the end — but it also acknowledges repetition, inconsistency and illogicality as part of its material. Music 

JSV�XLI�½PQ�[EW�GSQTSWIH�ERH�QEHI�F]�XLI�'ETI�8S[R�FEWIH�GSQTSWIV�2IS�1Y]ERKE�

/IRXVMHKI�HIWGVMFIW�XLI�½PQ�EW�MR�WSQI�[E]�E�FEGO[EVHW�WXIT�JVSQ�XLI�WIVMIW�SJ�Rebus sculptures made in the same year, 
in which he took all the sheets of paper that had been accumulating during the time of making the bronze sculptures —  
pages covered with phrases and images that were being used for sculpture - and decided to put them back into a book. 

Kentridge notes that the book is overdetermined.  8LIVI�MW�E�QYPXMTPMGMX]��E�WYVTPYW�SJ�VIEWSRW�JSV�XLI�FSSO�XS�VI�IQIVKI���
*MVWXP]��MX�LEW�XS�HS�[MXL�XLI�OMRH�SJ�TETIV���&SSOW�GEPP�XS�FI�HVE[R�YTSR�MR�E�GIVXEMR�[E]��HITIRHMRK�SR�LS[�XLI]�EFWSVF�GLEVGSEP���
8LIVI�EVI�WSQI�XLEX�LEZI�ZIV]�WLMR]�TETIV�ERH�JVSQ�[LMGL�E�GLEVGSEP�QEVO�GER�FI�FVYWLIH�SJJ�ZIV]�IEWMP]���8LIVI�EVI�SXLIV�
FSSOW�XLEX�EVIR´X�[IPP�WM^IH��WS�XLI]�EFWSVF�-RHMER� MRO� PMOI�FPSXXMRK�TETIV���8LIVI�EVI�SXLIVW�[LSWI�WLIIXW�LSPH�XLI� MRO�ZIV]�
FIEYXMJYPP]�ERH�OIIT�XLIMV�¾EXRIWW��PMOI�XLI�TEKIW�SJ�XLI�7LSVXIV�3\JSVH�)RKPMWL�(MGXMSREV]�YWIH�JSV�XLMW�[SVO�

8LIVI�MW�XLI�TSWWMFMPMX]�SJ�QYPXMTPMGMX]��SJ�FY]MRK�SRI�ZSPYQI�ERH�½RHMRK�[MXLMR�MX�RMRI�LYRHVIH�ERH�WIZIRX]�SV�X[IPZI�LYRHVIH�
ERH�JSVX]�TEKIW�[EMXMRK�XS�FI�HVE[R�SR���8LIVI�MW�WSQIXLMRK�EFSYX�E�HMGXMSREV]�XLEX�WYKKIWXW�EFYRHERGI��EFYRHERGI�SJ�[SVHW��
-X�GSRXEMRW�XLSYWERHW�SJ�[SVHW�XLEX�SRI�QMKLX�RIZIV�YWI��FYX�RIZIVXLIPIWW�SRI�MW�LETT]�XS�LEZI�XLSWI�XLVII�OMPSKVEQW�SJ�[IMKLX�
MR�SRI´W�LERH���8LIVI´W�E�WIRWI�SJ�ERMQEXMSR�MR�XLI�LYRHVIHW�SJ�XLSYWERHW�SJ�JVEQIW�MR�XLI�FSSO��[EMXMRK�XS�FI�XYVRIH��E�¾MTFSSO�
HSRI�SR�E�PEVKIV�WGEPI���9RPMOI�ER�SVHMREV]�VIEQ�SJ�TETIV�SV�E�VSPP�SJ�HVE[MRK�TETIV�SV�E�HVE[IV�JYPP�SJ�HVE[MRK�TETIV��MX�EPWS�
LEW�XLI�REVVEXMZI�TVIWWYVI�SJ�E�FSSO�FYMPX�MRXS�MX��XLI�WIRWI�XLEX�XLIVI�MW�E�GSZIV�EX�XLI�JVSRX�ERH�ERSXLIV�EX�XLI�FEGO��ERH�]SY�
STIR�MX�ERH�]SY�KIX�XLVSYKL�XS�XLI�IRH��

8LIVI´W�XLI�QEXIVMEPMWEXMSR�SJ�XLEX�[LMGL�MW�MRZMWMFPI����XEOMRK�EPP�SJ�XLIWI�ZEKYI�XLSYKLXW�ERH�TLVEWIW��TYXXMRK�XLIQ�SRXS�WLIIXW�
SJ�TETIV��ERH�XLYW�XYVRMRK�XLI�ZEKYI�XLSYKLXW�MRXS�����OMPSKVEQW�SJ�TETIV���%PP�XLIWI�QYPXMTPMGMXMIW�SJ�MHIEW�TYWL�JSV�XLIWI�WLIIXW�
of paper to go back into the book. 
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Kentridge Studio, Arts on Main, downtown Johannesburg

38

The artist in his studio, Arts on Main, downtown Johannesburg
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Kentridge Studio, Arts on Main, downtown Johannesburg

Theatre props and kinetic sculptures, Kentridge Studio, Arts on Main, downtown Johannesburg
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The artist in his Houghton studio, Hougthon, Johannesburg
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